THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


THIRTY-EIGHTH YEAR APRIL, 1951 NUMBER FOUR 


HEAD OF CHRIST 
Georges Rouault, French, 1871- 
Gift of Hanna Fund, 1950 


— 


ENAMEL PLAQUES: FIGURES OF PROPHETS 
Practically actual size 
German, Lower Saxony, Hildesheim, Second Half XII Century 
Purchase from the J. H. Wade Fund, 1950 


it 


THE BULLETIN OF 
K) THE CLEVELAND MUSEUM OF ART 


TH ANNIVERSARY YEAR 


THIRTY-EIGHTH YEAR APRIL, 1951 NUMBER FOUR 


A “HEAD OF CHRIST” BY GEORGES ROUAULT 
GIFT OF HANNA FUND 


POWERFUL and late oil by Georges Rouault, a “Head 

of Christ,”* has come through gift of Hanna Fund. 
Painted between 1935-1937, this large and striking picture, which 
belongs with a series produced by the artist at the greatest 
height of his achievement, is fervent in its pathos, rich and 
brilliant in its color, and impelling in its intensity. At the same 
time, it is pervaded with a lofty calm, which Venturi? describes 
by saying, “. . . Pexpression arrive 2 une certaine hallucination 
magique: ’humanité du Christ diminue d’autant.” In the detach- 
ment of its effect, it is the summation of the painter’s religious 
character, which accompanies all his singularly personal 
creations. 

Rouault, born in 1871, and today in his eightieth year, is one 
of the outstanding, if isolated, figures of French painting. He 
shares in position with Matisse and Braque, but his art bears 
little resemblance either in thought or approach with the main 
stream of contemporary painting, of which they are a part. 
Yet, as the roots of Rouault’s art also stem from the tradition 
of the nineteenth century, it, too, forms a genuine link, in the 
fullest and finest sense, in the chain of French painting. 

Rouault was a student when Toulouse-Lautrec was at the 
height of his career; he was painting in Paris while the Douanier 
Rousseau was achieving his belated fame. He took part in the 
gatherings which formed the foundation of the Salon d’Automne 
in 1903, and he exhibited with the Fauves between 1903 and 
1907. To none of these influences or associations was he ever 
close, nor upon any, dependent. 

He was the pupil of Gustave Moreau, the romantic academi- 


1No. 50.399. Height 414; width 29%. Illustrated on cover. 
2 Lionello Venturi, Georges Rouault (New York: E. Weyhe, 1940), pp. 61-2, Fig. 152, Pl. 126. 
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cian, from association with whom his work was formed merely 
as to direction and not as to style, and with whom he shared a 
mutual love of rich color in painting. An apprenticeship which 
Rouault served with the stained-glass maker, Hirsch, is always 
cited as the basis for his black mullioned outlines, just as his 
early training with Moreau determined the color of his work. 
Used as vehicles of expression, both these technical features 
were combined with a fervent religious spirit which was much 
inspired by the catholic philosophical writings of Léon Bloy 
and Huysmans. Rouault’s own inner compulsions were the 
forces which carried out the formidable structure of his definite- 
ly individual art, which varied but slightly in its appearance 
throughout most of his career. If the manifestations of his art 
dictate a message of scorn for the sinful world, or arouse pathos 
for its suffering, their most direct appeal is that of a lofty ideal, 
lonely and soul-searching and profoundly sincere. 

HENRY S. FRANCIS 


FOUR CHAMPLEVE ENAMEL PLAQUES 


The technique of champlevé enamel is a very adaptable one, 
and the artists of the various centers in Northern Europe used 
this means in a highly personal way. Earlier than in France, 
the tendency was away from enameling the figure with the 
background reserved, and turned to the simpler method of 
enameling the background and engraving the figure on the 
reserved ground. The great French Limoges cross’ from the 
Spitzer Collection and the reliquary” from the Valley of the 
Meuse, by Godefroid de Claire, formerly in the Chalandon 
Collection, both now in the J. H. Wade Collection, are examples 
of the first process; the German plaque’ of St. Lawrence from 
the Hermitage in Leningrad, also in the J. H. Wade Collection, 
shows the second type of technique. 

German artists took this latter method and through a bril- 
liant use of engraving produced some of the most effective 
monuments in the whole field of enamels. The figures are 
exquisitely realized through line, and the effect is accentuated 
by the leaving of enamel, usually blue, in the deeply chased 
1No. 23.1051. See The Bulletin of The Cleveland Museum of Art, Feb., 1924. 

2 No. 26.428. See The Bulletin of The Cleveland Museum of Art, April, 1927. 


3 No. 49.430. Ex Coll.: Joseph Brummer, New York. See The Bulletin of The Cleveland Museum 
of Art, Nov., 1949. 
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lines, thus giving a contrast of darks against the brilliancy of 
the gilded metal. 

In a former article in The Cleveland Museum of Art Bulletin, 
November 1949, the variation of styles in different northern 
centers was discussed with some fullness. Cologne was the most 
classical of the centers and the least expressionistic; Paderborn, 
under the influence of Roger von Helmarshausen, carried inner 
psychological feeling to its furthest extent; Hildesheim and the 
ateliers of Lower Saxony combined some of both tendencies. 
It will be remembered that the great Eilbertus of Cologne 
actually worked in Hildesheim. 

Four new enamels,* plaques of prophets, formerly in the 
Chalandon Collection, have recently been added to the re- 
markable group of pieces in the J. H. Wade Collection. They 
are from Lower Saxony, products of the ateliers in Hildesheim. 
One of the technical peculiarities which often seems to mark 
this region is the leaving of tiny points of metal in the reserved 
ground dug from the metal. The reason, of course, is to give 
greater stability to the enamel ground when the hollows are 
filled with the powdered glass flux and successively fused and 
polished. The points then appear as tiny gilded spots in the 
enamel background. 

The four new plaques are distinguished in the engraving of 
the figures, the folds of the drapery being rendered with a 
veritable mastery. In this they compare to the Hermitage 
plaque.* The hands are effective, note in several the long index 
finger; the faces are expressive, the sharp lines of the beards 
and the graphic indications of the features giving a vivid 
characterization. The whole effect does not relate these pieces 
to the Welandus group in Hildesheim, illustrated by the 
Eumorfopoulos portable altar® in the J. H. Wade Collection, 
but rather to pieces from another atelier, which are similar to 
the Hermitage plaque’ just referred to. 

German enamels are well shown in the Cleveland Museum 
through this small group of masterpieces, and the new acquisi- 
tions add materially. These four new pieces are beautiful in 
color, the rich blue ground being edged with narrow bands of 
4No. 50.574. Height 3%”, width 236”; No. 50.575. Height 334”, width 234”; No. 50.576. 

Height 334”, width 256”; No. 50.577. Height 344”, width 234”. All illustrated on inside front 
cover. 
5 No. 49.431. See The Bulletin of The Cleveland Museum of Art, Nov., 1949. 
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light green and white, the details of the Romanesque thrones 
being done in a lighter blue, white, green, and yellow. They can 
be dated in the second half of the twelfth century, at the high 
point of development in the Lower Saxony ateliers. 

WILLIAM M. MILLIKEN 


ANOTHER SILK FROM THE TOMB OF 
SAINT BERNARD CALVO 


In the March Bulletin there was illustrated and discussed an 
extremely important twelfth-century Hispano-Islamic textile 
recently acquired by the Museum,’ which came from the tomb 
of Saint Bernard Calvo, Bishop of Vich, who died in 1243. In 
that article it was mentioned that the vestments in which the 
bishop’s body was found wrapped comprised three distinct 
fabrics. Illustrated herewith is the second? of these fabrics 
which the Museum has purchased through the J. H. Wade 
Fund. 

The Museum’s two newly acquired textiles are so identical in 
technique and color and in the general character of the design 
that after studying them together one cannot but be convinced 
that they were made in the same workshop, indeed, most 
probably by the same hand. The date of this second textile, 
then, must be, like that of the other, from the first half of the 
twelfth century. 

In this second fabric the design shows the same reliance on 
Oriental motifs as does the “‘lion-strangler” of the first. These 
fantastic, sphinx-like beasts have the same deep roots in the 
Near East. They are found, together with the lion-strangler 
motif, in Achaemenid times and even earlier, and were likewise 
brought into Spain by the Arabs who had taken over the 
artistic heritage of the East and in turn spread it wherever they 
went. The elaborate foliate motif in the interstices of the lion- 
strangler fabric has here been replaced by two pairs of peacocks 
either side of a tree, the latter carefully preserving the same 
foliate form; and the central star-shaped device is also present. 
This motif of pairs of peacocks is a familiar one in Hispano- 
Islamic art, especially on the carved ivory boxes of the period 


of the Omayyad Caliphs. The little lions which attack the 


1'No. 50.146. Purchase from the J. H. Wade Fund. 
2 No. 50.394. Height 2134; width 254”. 
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flanks of the sphinxes also have their counterpart in several 
other examples of Hispano-Islamic art, and are found with 
surprisingly similar treatment on a carved ivory box in the 
Burgos Museum.’ The arabesque ornament filling the roundel 
frame shows a close relationship to the carved stone ornament 
found in the Mosque at Cordoba and at Medina Az-Zahra; the 
same motif continues in use throughout the Islamic art of 
Spain. Although several fragments of this textile are preserved,* 
none shows a trace of the horizontal inscription band which 
characterizes the lion-strangler silk and others of the same 
group, but as these bands generally occur at rather wide inter- 
vals, it is by no means certain that this fabric may not originally 
have had such an inscription band. DOROTHY G. SHEPHERD 


THE DAMIRON COLLECTION OF 
ITALIAN MAJOLICA 

Through the generosity of Mr. and Mrs. Paul Damiron twenty- 
eight pieces of majolica from the collection brought together 
by his father, Charles Damiron, of Lyons, France, have been 
ient to the Museum for a period of two years. In a truly happy 
fashion these pieces supplement the collections of the Museum 
and particularly strengthen the representation of the early 
wares of the fifteenth century. 

Majolica, a tin-glazed earthenware, is one of the most 
fascinating products of that creative age. Made in most cases 
for a utilitarian purpose, it reflects the vitality of a world whose 
thoughts were expressed through line and color. The fifteenth- 
century ceramic artist is interested particularly in pure decora- 
tion. The use of the figure, when it appears, is highly stylized 
and is almost always only a head or bust seen in profile and 
represented with an absolute minimum of line and shading. 
The craft reflects the fashions of the major art of painting. Only 
as the century ends and turns does the use of realistic landscape 
occur, and majolica, like tapestry, moves away from its flat 
decorative function. 

The Damiron Collection is particularly rich in early fifteenth- 
century examples with leaf design—often with fantastic animal 


3 Cf. Marqués de Lozoya, Historia del arte hispanico, Vol. 1, Fig. 323. 

4 The Cooper Union Museum, New York (cf. Chronicle of the Museum for the Arts of Decoration, 
Vol. I, No. 10, 1943, Fig. 6); Museo Episcopal, Vich, Spain (cf. D. José Morgades y Gili, 
Catalogo del Museo arqueolégico-artistico episcopal de Vich, 1893, Cat. No. 1000); Museo Textil 
Biosca, Tarrasa, Spain (two tragments, Nos. .o10 and .020). 
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figures—in heavy rich blue, usually called the oak-leaf design. 
These oak-leaf pieces supplement the fine examples which the 
Museum owns. One, a plate, may even antedate this pattern 
and may be iate fourteenth century, near the date 1400. The 
decoration is in blue, and a lion fills the central section. The 
design is flat and linear, and the typical oak-leaf pattern has not 
yet evolved. Another, an albarello, reflects the influence of the 
Valencian wares from Spain. Later in the century a curling leaf 
pattern develops in all its richness, and finally, about 1500, the 
growth of the tendency towards realism becomes the guiding 
idea. The Damiron Collection, when taken together with the 
magnificent sixteenth-century pieces by Maestro Giorgio, a 
part of the J. H. Wade Collection, and other pieces in the John 
L. Severance Collection, gives the full gamut of the develop- 
ment of majolica at its greatest moments. 

Many of the Damiron pieces came from famous collections 
assembled by: Imbert, Glogowski, Pringsheim, Sambon, 
Beckerath, Boy, and others who were great collectors in this 
field. WILLIAM M. MILLIKEN 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for February, 
1951, the following names have been added to the Membership 
lists: 
TRANSFER FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
Norweb, Mrs. R. Henry 
TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Kendrick, Harry D. 
TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Prasse, Leona E. 
FELLOW FOR LIFE 
Parsons, Marion A. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
White, Thomas H. 


LIFE 
Jones, Judge Paul Underhill, Gertrude 
TRANSFER FROM ANNUAL TO LIFE 
Hallaran, Dr. William R. McCabe, Mrs. James R. Schaffer, Mrs. Louis 
Schwartzenfeld, Dr. Edward 
SUSTAINING 
Rudd, Marie Therese 
TRANSFER FROM ANNUAL TO SUSTAINING 
Stevens, Mrs. Richard F. 
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ANNUAL 
Anderson, Evelyn Craig, Marian M. Heller, Mrs. Harold 
Ankeney, Dr. Jay L. Cutting, Richard Hawley Hobbs, Jean 
Beach, Mrs. Rollin S. Damerell, Mrs. V. R. Huber, Mrs. Arber J. 
Bourne, Margaret Dreman, Ruth C. Huestis, Robert A. 


Bricker, Mrs. Daniel M. Dunlap, William C. Mies. Robert 
Broh-Kahn, Mrs. Laurence Ehlenteldt, D. I. 
, Foley, Mrs. Charles J. Hyland, Mrs. James L. 


Earl 
Brudno, Mrs. Harold J. Friedman, Arthur F. Intihar, Marjorie Ann 


Budnick, Allan Gallagher, Mrs. Frank P. Jensen, Jenny 

Burke, Theodore A. Gates, Mrs. Rhea Johnson, Mrs. Gerald E. 
Caldwell, Barbara Gehres, Maxine Johnson, Mrs. Rayner 
Carroll, George A. Geier, Mrs. Phillip Kassen, Mrs. Julian 
Cieszewski, Mrs. Chester | Gimmel, Twila E. Keller, Mrs. Edward L. 
Clift, Nellie Gregg, Eleanor Kendall, Jean 

Cohen, Mrs. Myron A. Gresinger, Hamlin L. Kerr, Dr. James W. 
Colton, Mrs. H. Seymour Grindereng, Margaret P. Kimball, Mrs. Mary Helen 
Conoboy, Mrs. Clara Hamaker, Mrs. Lawrence S. Kline, Mrs. Fred 


Coughlin, Mrs. MargaretM. Harris, Mrs. Alfred W., Jr. Knabe, Dr. George W. 
Total Membership 4,416 


CALENDAR FOR APRIL, 1951 


Sunday I. 2.00 p.m. Radio-Phonograph Program each Sunday until 
5.00 p. m. 
3.00 p. m. Gallery Talk: Oriental Art. William E. Ward. 
3.00 p. m. Free Series of Talks: So You’re Going to Foreign 
Lands, led by Gertrude S. Hornung. Spain. Dor- 
othy Shepherd. 
3-45 p.m. Lecture: New Artists of New England. Janet 
Moore, Laurel School. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 4. 2.00 p.m. Course for Members: Japanese Flower Arrange- 
ment. Margaret Marcus. 
4.00 p. m. Course for Members: Painting Flowers in Water 
Color. Marion Bryson, 
8.00 p. m. Free Series of Talks: Art through Travel. The 
Orient. William E. Ward, with Guest Speakers. 
8.15 p.m. Chamber Music. Faculty String Quartet. The 
Cleveland Music School Settlement co-sponsor. 


Friday 6. 8.00 p. m. Lecture with Films: New Directions in Film Art. 
Maya Deren, New York. 

Saturday 7. 2.00 p.m. Young People. Color Film: Hansel and Gretel. 

Sunday 8. 3.00 p. m. French Film Program, Sponsored by the French 


Embassy: Composers in Clay; the Aubusson 
Tapestries; and others. 

3.00 p. m. Gallery Talk: New Paintings in Armor Court. 
Marguerite Munger. 

3.00 p. m. Free Series of Talks: So You’re Going to Foreign 
Lands, led by Gertrude S. Hornung. Mexico. Mrs. 
Malcolm L. McBride, Mr. and Mrs. Ward Balk- 
will. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
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Wednesday 11. 8.00 p. m. Free Series of Talks: Art through Travel. Mexico. 


8.15 p.m. 
Friday 13. 8.15 p.m. 
Saturday 14. 2.00p.m. 
Sunday 15. 3.00p.m. 
5-45 P- m. 
5-15 p.m. 
Wednesday 18. 2.00 p. m. 
8.00 p. m. 
Friday 20, 8.15 p.m. 
Saturday 21. 2.00p.m. 
Sunday 22. 3.00p.m. 
3-45 P- m- 
p.m. 
Wednesday 25. 8.00 p. m. 
Friday 27. 8.15 p.m. 
Saturday 28, 2.00p.m. 
Sunday 29. 3.00p.m. 
3-45 P- m. 
5-15 p.m. 
Galleries IX, X, XI 


Gallery XVI . 
Little Gallery . 


Educational Corridor . 


Viola S. Wike. 

Curator’s Organ Recital. Walter Blodgett. 
Chamber Music. The Walden String Quartet. 
University of Illinois. 

Young People. Story: The Brick House. Don 
Knowlton. 

Gallery Talk: Tapestries in Gallery III. Dorothy 
VanLoozen. 

Lecture: The Art of the Goldsmith and the 
Jeweler. Ann V. Horton. 

McMyler Organ Recital. Walter Blodgett. 
French Film: Carnival in Flanders. English sub- 
titles. 

Lecture: The Historic Background of Flower 
Arrangement. Mrs. Anson Howe Smith, Dedham 
Massachusetts. (Holden Lecture on Outdoor Art 
in co-operation with The Garden Center.) 
Young People. Film: Movie Crazy, with Harold 
Lloyd. 

Gallery Talk. Modern French Masters. Jack E. 
Brown. 

Lecture: John Neagle, Artist; Pat Lyon, Black- 
smith. Ransom R. Patrick, Western Reserve 
University. 

McMyler Organ Recital. Walter Blodgett. 

Free Series of Talks: Art Through Travel. The 
Beautiful Ohio River. Price A. Chamberlin, with 
Kennard Junior High Chorus. 

Sonata Recital. Jacob Krachmalnick, violinist, 
Assistant Concertmaster, The Cleveland Orches- 
tra; Louis Lane, pianist, Conductor, Canton, 
Ohio, Symphony Orchestra. 

Young People. Music Program. Cleveland Insti- 
tute of Music Children’s Orchestra. Fred Rosen- 
berg, Director. 

Gallery Talk: The Guelph Treasure. Jane Grimes. 
Lecture: The Work of Cleveland Artists. Laurence 
Schmeckebier, The Cleveland Institute of Art. 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Museum Collections. 


. Illustrators in Prints (through April 22). 
. Primitive Art and Folk Art. 


. Drawings by Gallery Classes (through April 8); 


Index of American Design (open April 10). 


Museum Galleries Closed on Mondays 
78 
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OFFICERS 
Honorary President WILLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 

Lewis BLAIR WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
HaRo_p T. CLARK SEVERANCE A. MILLIKIN 
M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE’ Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
G. MATHER, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
HAROLD T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
T. KEITH GLENNAN 


Mrs. H. W. CANNON Mrs. JoHN H. Horp 
Henry Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L. DauBy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts KENDALL KELLEY 
Brooks EMENY ELroy J. KuLas 
Paut L., FEIss HERBERT F, LeEtsy 
WALTER L. FLory WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M. K. Foster Mrs. MattHias Plum 
CHARLES B. GLEASON Mrs. MALCOLM LL. MCBRIDE 
Mrs. THOMAS S. GRASSELLI. FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 


Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 
HELEN B. WARNER 
ROBERT A. WEAVER 

S. D. Wise 


ROBERT HELLER 
GROVER HIGGINS 
GUERDON S. HOLDEN 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


I. T. FRARY 
EpitH BuRROUS 


Membership Secretary, Emeritus 
In Charge of Membership 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMmuND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 
Assistant Superintendent JosEpH J. KRAYNAK 
Office Manager GorRDON E. Roos 


Marie KirkKwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S. FOOTE 
Assoc. Cur. Classical Art SrtLviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louts— BURCHFIELD 
Asst. in Paintings Mary G. BALLOU 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Associate Curator for Administration 
MARGARET F. BROWN 


Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator JosepH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E, WARD (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F. RuGGLEs (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET F, MARCUS, NANCY SERAGE 
Secretary: FERN H. BISER 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 


Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 100, 


Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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